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The article systematizes the history of formation and functioning of the oldest Tatar literary jour-
nal “Kazan Utlary”. This is one of the relics (in a good sense) of the Soviet era. This monthly journal
persistently maintains the level of quality in the era when everything changes beyond recognition. The
journal has kept its name remaining faithful to its traditions. “Kazan Utlary” is a modern journal, a
very recognizable landmark in the world of Tatar literature. The hallmark of this thick journal is its
careful selection of material. Many works, first published in the journal, were later released as sepa-
rate editions, nominated for various literary awards. They became finalists and winners of the State
Prize of the Republic of Tatarstan named after G.Tukay, the State Prize of Russia named after
M.Gorky, the literary prize of the Union of Writers of the Republic of Tatarstan and others. For a long
time, the trend of the journal was determined by literary criticism. The older generation of critics
whose self-determination was strongly influenced by ideological intentions quit their literary life.
Young critics are working under quite different socio-cultural circumstances, never expressing “a
group’s” opinion, being of a self-absorbed type focused on their own selves.

In modern sociocultural situation, the journal seeks to adequately respond to the challenges of the
time. “Kazan Utlary” publishes works of art and strictly documentary evidence, dedicated to bright
and dramatic fates of people, significant historical events as well as unique archival discoveries. The
journal presents modern prose and poetic selections by famous masters of literature and those who are
on the way to fame. “Kazan Utlary” is a platform for discussing key issues related to national history
and culture of the Tatar people. Russia changes, authors change, so do the staff and the readers. One

thing remains constant: the journal “Kazan Utlary” is still an organic, living part of Tatar culture.
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The history of the Tatar language dates back
more than a thousand years ago. The Tatar people’s
way of life, traditions and ambitions manifest them-
selves in the cultural legacy that comprises the es-
sence of language, which for centuries served as a
spiritual pillar, moral virtue, the beacon of hope and
faith. The history of the past and present and our fu-
ture cannot be properly perceived without literature
that from ancient times to modern days has had a
great impact on people’s minds and has been their
guide and companion. Books and manuscripts play
a major role in delivering spiritual riches to the
broad sections of readers. At the beginning of 20"
century, newspapers and magazines joined in. One
bright example is the journal “Kazan Utlary”. The
national poet Phaizullin said that “Kazan Utlary”
was a unique publication in the history of press: in
the times of horrible repressions and horrific years
of war, when many newspapers and magazines were
closed, it continued its work, struggling to preserve
the Tatar nation’s legacy without breaking under po-
litical cataclysms, making concessions and changing
names, but never losing its identity [1:7]. In differ-
ent years, it has seen many great writers and journal-
ists in the chair of the Editor-in-Chief: G.Mansurov,

G.Ibragimov, G.Byashirov, G.delle, R.Ilyas,
T.Imametdinov, G.Kashapov, K.Nyajmi,
A.Shamov, A.Gomyar, G.Mekhyammyatshin,
R.Mostaphin, Z.Nuri, G.Akhunov, R.Kharis, and
R.Phyaizullin. Today, poet Ilphak Ibragimov is in
charge of the journal “Kazan Utlary” is a true peo-
ple’s journal, it is unique, it shares peoples’ desti-
nies and remains a favorite publication for a wide
variety of literature lovers — writers, intellectuals,
teachers, students, farmers, and workers. “Kazan
Utlary” began its work in 1922 under the name of
“Beznen Yul”. It should be mentioned that at the be-
ginning of the 20" century a few thematically simi-
lar magazines were published: “FElgasreljyadid”,
“Shura”, and “An”. “Shura” differed from the
above-mentioned magazines with its political and
socio-cultural oriented content, geographical loca-
tion of authors and, more importantly, with the qual-
ity of articles, their brave themes and relevance. It
can truly be said that spiritually “Beznen Yul” was
connected to “Shura” [2:11].

From the very beginning, the new journal pro-
claimed the principles of the development of litera-
ture and trying to keep in step with the times. It
made this message of the editorial board, addressed
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to the writers, poets and lovers of literature, very
significant: “Despite all the hardships, we have
started publishing the journal “Bezmen Yul”. Al-
though “Beznen Yul” is published in Kazan, the
capital of the Republic of Tatarstan, this analects
aims to serve the Tatars and the Bashkirs, living in
different parts of Russia. We undertake a great
mission hoping to get help from writers, poets and
literature lovers from the Volga, Siberia and Ural
regions. We plead: firstly, for help to spread the
journal, secondly, for more science-political and
socio-cultural articles.

Manuscripts will be remunerated. We make
contracts with regular collectors and authors. We
want our comrades who are fighting for the victory
of the working class and peasants to consider our
journal our mutual goal and commitment for the
common cause” [3: 13].

In his article “About “Beznen Yul”, Gasyim
Mansurov, a man in charge of the first seven issues
of 1923, describes the early history of the journal,
full of misfortunes and hard work. He writes: “Un-
der the circumstances of that period of time (hun-
ger, impoverishment and breakdown of house-
holds. — G.M), Tatar periodic press was in very
harsh conditions. However, despite all the difficul-
ties, we strived to improve and strengthen Tatar
periodicals. At the beginning of 1922, we, mem-
bers of the party, Galimjyan Ibragimov, Phatkhi
Burnash, Gayaz Maksud and me, non-party mem-
bers, Sadri Jalal and Gazis Gubaidullin, shared our
opinions and decided to publish the journal
“Beznen Yul”. It took a long time to obtain the re-
gional committee’s approval and to get the money
from the Council of People’s Commissars for the
first issue of the journal. The journal that was to be
released in March was published only in May. (...)
It greatly contributed to the preservation of the
Tatar language in such a chaotic revolutionary
time.

I would like to mention the following weak
points of the journal “Beznen Yul”:

1) Before becoming a literary journal “Beznen
Yu/l” had been published in different forms;

2) At the moment, there is a problem with the
critical review department. The journal “Beznen
Yul” needs a good literary critic with an elegant
style to improve the work of the critical review de-
partment.

My suggestions:

1) “Beznen Yul” should be published both for
the residents of Tatarstan and for all the Russian
Tatars...” [4: 15]

The journal “Beznen Yul” was a driving force
of Tatar literature and creative art. Kh.Taktash,
G.Kutuy, K.Nyajmi, M.Jalil, later Kh.Tuphan,
Sh.Mannur, Ph.Kyarim and others were young
authors who began their literary career after the
October Revolution and contributed their first
creative works to this very publication.

The journal made significant contributions to
the development of literary criticism. Many young
critics appeared, such as G.Ryakhim, G.Gali.
G.Nigmyati. G.Tolimbai, major discussions started
on the subject of traditions and novelties, new lit-
erature and its content. Mekhyamyat Gali, a writer-
theorist in the field of literature, writes about char-
acteristic features of that period of time: “At the
present moment, “Beznen Yul” is the only refined
literary journal for literature lovers in the Tatar
world. On the one hand, it helps develop science
and social competences in youth, their perception
of literature. On the other hand, it gives an oppor-
tunity to young writers to develop their literary
skills (...) Overall, “Beznen Yul” is on the right
track of the development. It only needs slight beau-
tifying, an effort to smooth out the wrinkles and to
pay certain attention to its inner and outer image.
The front page resembles some kind of a bulletin
or a report of an official institution” [5: 20].

The journal focuses on other areas of life,
which also aim at expressing its attitude to espe-
cially serious problems. For example, Rauf Sabirov
who was the head of the Central Executive Com-
mittee of the Tatar Autonomous Soviet Socialist
Republic in 1921-1924, shares his thoughts about
the historical reasons for the famine of 1921 in his
article “Economic Health of the Republic of Tatar-
stan and the Famine” published in the first issue.
The article is informative even for the modern
reader: “On the whole, the Republic of Tatarstan
(formerly the Kazan guberniya — R.S.) stands on a
par with such guberniyas as Samara in terms of
crop failures. However, there is another problem
that comes to the fore: it is the fact that the Tatars,
constituting the titular population of the Republic
of Tatarstan, suffer from famine more than other
peoples of Tatarstan. Wherever we go, we see the
starving Tatars, orphanages filled with hungry
Tatar children, the Tatars lying unconscious from
lack of food in the streets of Tatar towns and at
last, closed and abandoned houses (farmsteads) in
Tatar villages. No doubt, this fact can be explained
by social and economic reasons peculiar to the
Tatars themselves. If we look at the history of our
nation, we will see that since the earlier years of
their history, the Tatars have lived enduring priva-
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tions. From the time of the Siege of Kazan by Ivan
the Terrible, the Tatars experienced hardships and
humiliation. They had to leave their fertile lands on
the banks of the Volga and Kama rivers because of
the Russian oppression. Where the soils were poor
— the Tatars were transferred there. It is known that
this very factor that influenced economic woes of
the Tatars [6: 18-19]. Moreover, the author con-
nects the reasons for this social disaster with the
national colonial policy conducted by the czarist
autocracy towards the Tatars; he presents his ideas
about the negative consequences of this policy and
suggests the ways out. In the opinion of R.Sabirov,
the Russian government, the whole of which were
Orthodox Christians, alongside with Russian
priests initiated the policy of Christianization and
Russianization of the Tatars. This fact greatly op-
pressed the Tatar people. As a most lamentable re-
sult of such a bad policy the unfortunate Tatars had
to “hide in their shells” and, consequently, devel-
oped very negative attitudes both to negative and
positive features of the Russian people, which
made them reject anything new and useful if it
came from the Russians. Trying to save their relig-
ion and traditions, the Tatars began to oppose even
the useful innovations in the Russians’ arable
farming and housekeeping. They stopped growing
some vegetables like cabbage and cucumbers for
years and centuries, saying that they were Russian
food. They did not do gardening for the same rea-
son. <...> Even today, things like cabbage and cu-
cumbers are called “Russian food” among the
Tatars. Gardening is not popular with them either.
They cannot cultivate anything but grain crops.
Meanwhile, grain crops cannot always guarantee a
good harvest. This being so, only one thing can
protect the population against the danger of a poor
harvest, it is the usage of new agricultural methods
— sowing and reaping more crops and adopting
new plants necessary for improving the local farm-
ing . In this respect, Tatar peasants’ farms have
been changing very slowly. Planting potatoes,
which could increase food reserves and replace
bread to a certain extent, is not very common
among Tatars. However, relying only on potatoes
is not the point. Nowadays, most of the Tatars cul-
tivate corns using the methods of Noah times. That
is why it is not surprising that they suffered most in
locust years” [6: 18-19].

For the last time the journal was published
under the name of “Beznen Yul” in April, 1930.
Later, it was divided into two journals: “Yanalif”
(the organ of the Tatarsnan People’s Commissar of
Education and the Union of Writers of the USSR —

R.Yu.) and “Ataka” (“Onset”) (the organ of the
Tatarstan Association of Proletarian Writers —
R.Yu.). However, they both stopped to exist at the
end of 1932. “Beznen Yul” was published in Arabic
script from the first issue; from 1930 it was in
Latin scripts, whereas “Yanalif” and “Ataka” were
published in Latin scripts from the very beginning.

At the beginning of 1933, the journal was pub-
lished under the name of “Soviet Literature” and
from the 6th issue of 1965 it became “Kazan Ut-
lary” (The Lights of Kazan). It is known that the
journal could not pass by the contradictory politi-
cal and social environment of that period. Though
it tried to keep up its traditions, it could not dis-
tance itself from the ideology influence and the
Party rule. The journal conducted its activities fol-
lowing the orders of the government on major is-
sues. One of such issues was the changing of the
Tatar alphabet. In 1929, in spite of serious discus-
sions and disagreements, the Arabic script was re-
placed by Latin. And in 1930-40 the question was
raised about changing the Latin script to the Cyril-
lic alphabet. Let us study the article called “From
the Editorial Office”, which was published on the
last page of the 5th issue of 1939 in order to have a
clear picture of the journal’s position about these
problems and the circumstances it worked in. The
“Kyzyl Tatarstan” (“Red Tatarstan™) in its editorial
article named “Let us organize the work of master-
ing the new alphabet like the Bolsheviks” in the
165th (5666) issue, July 21 of that year, writes
about the “Soviet Literature” journal’s stagnant
views: “Among the republican journals the “Soviet
Literature” is intended to unite Soviet writers.
However, the journal has failed to perform this im-
portant mission, so far. On the contrary, the “So-
viet Literature” (the editor comrade T.Imametdi-
nov — ed.) shuns the work which is a great cultural
factor. It did nothing to summarize the writers’
ideas on its pages at the time when this news was
first made public. Even now the journal does not
undertake any actions...” [7: 96].

Later, different ways of correcting these faults
were suggested. The “Soviet Literature” editorial of-
fice considered this remark of the “Kyzyl Tatarstan”
to be quite relevant and stated that the August and
September issues of the journal would be published
in the new alphabet and, as soon as the technical pos-
sibilities of the “Kamil Yakub” factory allowed, the
issues of October or November would be published
in the new script in full [7: 96]. This “advertisement”
itself was made with Cyrillic characters, the issues
from 8 to 11 were in two scripts and only the 12" is-
sue was fully produced in new alphabet.
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This situation both caused technical difficulties
and to a certain extent contradicted the policy of
changing scripts. The similar situation occurred in
the mid 1920s. In 1926 the 4" issue of the ‘Beznen
Yul’ (‘Our Path’) featured an article by Gyibad Al-
parov titled “Not Latin, but Arabic” about the two
writing scripts. ‘During the time of peace, the na-
tion, who has had its alphabet and script since the
olden times, cannot just voluntarily change its al-
phabet and choose a new one’ [8: 97], - he wrote.
To conclude, the linguists, including G.Ibragimov,
understood that the transfer of Tatar to the Russian
script, i.e. Cyrillic was an element of the govern-
ment policy.

Although the famous classic writer Galimzhan
Ibragimov was not directly involved in the
organization of the journal, he was one of its
initiators, hence, had a great influence on the
‘Beznefi Yul’. In this regard the journalist and
social activist Latyif Gumar wrote the following in
his memoirs about Galimzhan Ibragimov: ‘As we
know, during those years, there was a literary
sociopolitical journal called ‘Beznefi Yul’ issued in
Kazan. Of course, its chief executive head was
Galimzhan Ibragimov. Once, in the early 1926,
Galimzhan came to the Press Department of the
Regional Committee of the Party, where he
expressed his disapproval of the journal’s content
and, moreover, his worries regarding its small cir-
culation:

“It is not just a journal where a group of writers
or journalists publish their manuscripts, - he said. —
It is a republican journal, a Party journal! To put it
more accurately, it is a literary and sociopolitical
journal for the Tatars from all over the Soviet
Union. Which is why it must be taken seriously.
The Regional Committee of the Party has not been
paying the attention the journal deserves. It is not
genuinely interested in its content, work, state and
plans. It does not put enough effort even into its
distribution. For instance,the Party units in cities
and villages are subscribed to different magazines
and journals, but the ‘Bezmeri Yul’ is not among
them [9: 185 ].

The author of the article suggested ways of
changing of the current situation for the better and
G.Ibragimov’s report focused on this problem. He
told that his position was supported by Gomer
Galiev, Fatyikh Saifi, Sh.Fakhretdinov, Salakh
Atnagulov, Fatkhi Burnash and others and later the
resolution was adopted [9: 185 ]. This resolution
also approved of the members of the editorial
board: Galimzhan Ibragimov, Gimer Galiev and
Gayaz Maksudov.

The report of G.Ibragimov was printed as a
leaflet [10]. This booklet triggered a lively public
response. On June 14, 1927 it was checked by the
Bureau of the Tatarstan Regional Committee of the
All-Union Communist Party (Bolsheviks) and nu-
merous mistakes were noted. Here are some of
them: a) Exaggerating the independence of the na-
tional culture, idealizing it to a certain extent;
b) Diminishing the role of proletariat in the devel-
opment of the Tatar national culture and increasing
the role of the national intelligentsia; c) The use of
methods forbidden for discussion. Let us have a
look at the ‘mistakes’ that the great writer made:
“Everyone knows the type of Tatar Murzas from
the old stardom times: they were the officials of
the Russian government. They sincerely served it;
they were raised together with their classmates, the
Russian nobility, they did not share the lives of the
ordinary Tatar people. Their entire worldview was
oriented toward the Russian culture and the Rus-
sian language. This being (emphasis added — G.1.)
was exactly why the idea imprinted in the con-
sciousness (emphasis added — G.1.) of the Tatars
was that they could live only within the Russian
culture, that there was no such thing as Tatar cul-
ture, and if there was, it was worthless, and trying
to develop it, improve it was a mere waste of
time... Due to living within the Russian society,
with Russian intelligentsia, Russian culture, some
of our modern Tatar Soviet officials have also ac-
quired this old murza outlook... These new murzas
now make up a certain category of our people: they
do not read Tatar literature and Tatar press, they
cannot write in Tatar, and they do not even con-
sider it to be their disadvantage. They talk about
this sort of ignorance with a hint of ‘cultural’ pride.
Naturally, they send their children and relatives to
Russian schools, institutions, Russian courses...”
[10: 171]. It is easy to see how relevant these
words were at that time (and even today! — R.Yu.)
and why they caused such disapproval on the part
of the government.

The “Kazan Utlary” (‘Kazan Lights’) journal
has remained the leader of the Tatar literary
movement, providing a link between generations.
As the President of Tatarstan R.N. Minnikhanov
said in his congratulatory letter to the editorial staff
of the “Kazan Utlary” journal on its 90" birthday,
‘its main mission is to collect our literary, cultural
and spiritual heritage, which has been neglected for
so many years and torn and scattered around the
world, put it together and compile it into an entity.
But our unique literary journal has another very
important task, that is to help create new profound
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and meaningful literary works and support young
talents’ [11: 5]. Indeed, this journal plays a crucial
role in preserving our cultural heritage and passing
it on to the future generations. Since the very first
issues, the journal has allocated a special place for
ancient and Medieval writers. By reading the pages
of the journal, its readers learned the names and
works of Yu.Balasunly, Akhmet Yasavi, the out-
standing scholar of the Bolgar time Kul Gali, the
writers of the Golden Horde Kotb and Saif Sarai,
the Kazan Khanate poets Ummi Kamal, Kulsharif
and Mukhammedyar well-known in the Turkic
world, as well as the writers who became popular
later: Maula Kolyi and G.Utyz Imani. It is due to
the journal that the educators and scholars of the
19" and 20" centuries became popular. G.Tukay,
Derdemend, S.Ramiev, S.Suncheley, M.Gafuri,
N.Dumavi, G.Kamal and F.Amirkhan’s works, and
different attitudes toward them in different periods
of time aroused heated discussions on the pages of
the journal. The ideology of the1920s-30s and vul-
gar-Echo sociology caused contradictory evalua-
tions of these writers in the Soviet period and later
different requirements issued by socialist realism.
But the journal saved its face (even if it was not in
the right — R.Yu.) and the aesthetic principles
helped to preserve the oeuvre of many people men-
tioned above and many others and determine their
role in the history of literature.

The journal stood the test of times in the com-
plex and controversial 1920s and 30s, it suffered
certain losses but remained faithful to its true
course. The issue of the class struggle in the coun-
try dominated the pages of the journal and the
quality of literary works significantly decreased.
However, talented writers, although it was diffi-
cult, helped to build students’ confidence and en-
couraged their love for language arts. The journal
published the works of Kh.Tufan, S.Mannur,
G.Bashirov. G.Kutuy, M.Dzhalil, N.Bayan,
S.Khakim, N.Isanbet and other writers. Khasan Tu-
fan wrote his poem “But the Stars Don’t Answer”
in 1937, when the arrests increased:

Not for a soul, but for a day

Some creations of the country

Are black and drew the best men

Into the darkness...

The journal “Soviet Literature” was published
in the years of the Great Patriotic War. M.Dzhalil,
F.Karim, N.Arslanov, Sh.Mudarris, Z.Nuri,
S.Mansur, F.Khusni, and G.Kutuy contributed their
poems, writing about their hatred of war and the
enemy, calling to protect their Motherland.
R.Gatash noted that our poets’ “poetry, poems and

even their translations from German and English
were the treasure in this period” [12: 45]. In the
postwar years, the journal published the works of
A.Eniki, G.Bashirov, M.Amir, S.Khakim,
I.Yuzeev, Kh.Kamal and Sh.Galiev. A.Gilyazov,
Kh.Vakhit, R.Faizullin, R.Kharis, S.Suleymanova,
R.Akhmetzyanov, T.Minnullin, R.Valiev, Zulfat,
M.Aglam, A.Kalim, Kh.Sibgatullin, R.Minnullin,
Z Mansurov, F.Gizzatullina, L.Shagirzhan and
others became popular in 1960-70s owing to their
publications on the pages of the journal which got
the name of “Kazan Utlary”.

The literary process was the focus of the jour-
nal at that time. T.Galiullin wrote “for almost a
century it kept saving the treasure of Tatar poetry
and increased it” [13: 23] and the outstanding peo-
ple rallied around it. The changes of the 1980s had
a positive impact on “Kazan Utlary”.For the first
time, the works of the writers rejected for ideologi-
cal reasons as well as discussions on certain writ-
ers’ activity were published on its pages. The jour-
nal successively published a great number of
works, belonging to outstanding personalities, with
notes and commentaries. Among such personalities
were  LYuzeev, A.Gilyazov, T.Minnullin,
R.Akhmetzyanov, F.Sadriev, A.Rashitov,
M.Galiev, Z.Mansurov, R.Zaydulla and others.

A great number of articles devoted to the na-
tion’s destiny, literary heritage, and history were
published in the journal in the 1990s, among them
Rafael Mustafin’s article “The Last Days of
Galimzhan Ibragimov”. The author explains his
reasons for writing the article: the biographical col-
lection “The Writers of the Soviet Tatarstan” (Ka-
zan, 1986) wrote about the last days of the out-
standing writer, scholar, prominent social and pub-
lic figure, Galimzhan Ibragimov: “G.Ibragimov
had been sick with pneumonia since 1927 and had
to stay in Crimea. In spite of the fact that his condi-
tion deteriorated, he continued his literary work
until the end of his life. G.Ibragimov died on the
21* of January, 1938, in a Kazan hospital”. All the
facts mentioned were true. But in general, it was a
lie...” [14:241]. In fact, the outstanding scholar
lived in Yalta in Crimea, but he was arrested on the
29™ of August, 1937. The researchers provide the
following information: “During the investigation,
Ibragimov G.G. was charged with the antirevolu-
tionary activity. In 1920, he allegedly joined a na-
tionalist group, the so-called “the left” in the Tatar
party organization, and in 1925, when a certain
part of this group joined the antirevolutionary na-
tionalist organization, he was one of the leaders re-
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sponsible for practical anti-revolutionary work at
the cultural-ideological front ...” [14:242]

R.Mustafin’s work provides information about
the life during “the personality cult” period: “One
person (he didn’t allow to mention his name —
R.M.) who worked in the police in the 30s and is
now retired explains it this way. In 1935-1936,
when the coalition “Trotskiy-Zinovyev-Bukharin”
was being persecuted, the branch of the secret po-
lice (NKVD of Tatarstan) were looking for the
traces of this organization in Tatarstan. The reason
for this was not clear (it seems they were made to —
R.M.) To be honest, they tried to hide the truth by
telling a lie. They created an organization com-
posed of the most popular and outstanding people
in Tatarstan who could be as prominent as the pub-
lic figures of Moscow. They were prominent
scholars, popular writers, representatives of culture
who had won the respect of the people ... The “or-
ganization” needed a good ideologist. And they
imposed this duty on G.Ibragimov who was living
out his last days in Yalta and knew nothing about
it. “No, I’'m not a public enemy. I’ve never been a
betrayer of the nation. I will die as a Bolshevik”, —
said G.Ibragimov to his cellmate Gabdelkhak Bat-
talov” [14:242].

The great writer’s faith in the Bolsheviks is
surprising, although it can be understood and ex-
plained taking into account the realities of the time.
The famous actor Gabdulla Shamukov turned to
this issue. The journal “Kazan Utlary” published
his letter to the Central Committee of the Commu-
nist Party of the Soviet Union, the USSR Educa-
tion Minister, M.A.Prokofyev, and the RSFSR
Education Minister, A.I.Danilov, in the 3™ issue of
1992. The complex issue of Tatar education and
the Tatar language was raised in the letter written
in December 1969: “It’s so strange why the mark
“ethnicism” is used with respect to some people,
but the issue discussed in the 10™ Communist Party
Congress has been forgotten. The words “the Con-
gress was against a terrible thing — “great Russian”
chauvinism” have been forgotten” [15:481].

More and more political and historical articles
about our far-away and near past and the activities
of great personalities appeared in “Kazan Utlary”
in the late 1980s and early 1990s. When the journal
got rid of the Party pressure, it could give full and
true information about our history, for example,
B.Sultanbekov’s “The Triumph of Injustice” [19],
F.Bagavetdinov’s “Karim Tinchurin’s Last Days”
[17], F.Bagavetdinov and A.Akhmadullin’s “Fat-
khi Burnash’s Last Years” [18], I.Salakhov’s
“Dark Days” [19] and other articles. The whole

tragedy of the times of repression was described in
details in Shamil Akhmetov’s article “I will Come
Back Soon, Wait”: “Kavi Nazhmi was arrested on
the 2™ June, Galimzhan Ibragimov — on the 29" of
August, Galimzhan Mukhammetshin and Ibragim
Salakhov — in September and Mirsay Amir was ar-
rested in December”. After Kavi Nazhmi, Labib
Gilmi became head of the Union of Writers of
Tatarstan. He was active, arranging meetings to
blame “public enemies”, he pronounced passionate
speeches, blaming the writers for not noticing
“enemies” among themselves and being careless.
Once, during such a meeting, a door attendant
came in and called Labib out. Labib Gilmi said to
the writers:

— Colleagues, I’ll come back soon, we can
continue discussing later, — and went out. The
writers kept silent and waited for Labib to return.
After a long wait the oldest among the writers,
Sharif Kamal, said:

— He is late... Has anything happened to
him? Let one of you go and look for him, — and
one of the writers went up to the door attendant. A
man in a military uniform took Labib ... into a
black car and they rode away (...) It happened on
the 21% of September in 1937 [20:227].

The journal “Kazan Utlary” is concerned about
the future of the Tatars and tries to make it better.
But to ensure your happy future you should re-
member your past. As the title of one article by the
famous scholar Talgat Galiullin says “If You For-
get Your History, You will Have No Future”.
T.Aydi, M.Gosmanov, A.Karimullin, [.Tagirov,
T.Minnullin and others published their social
articles in the journal.

The thousandth issue of the journal “Kazan
Utlary” was published in February 2006, it hap-
pened for the first time that a literary journal in
Russia and ex-USSR was that old. The book of the
best articles of the journal “Eternal Stars Shine”
was published at the end of the year. These events
and the great celebration, marking the 90"
anniversary of the journal in 2012, attracted the
people’s attention to the journal. The literary critic
Kh.Minnegulov said about the book “Eternal Stars
Shine”: “It is really a treasure... It’s like a source,
encyclopedia, sampler both for the journal and for
the Tatars’ spiritual life” [21], and the writer Adler
Timergalin added:“Eternal Stars Shine” is equal to
a library. I feel its warmth with my knees and my
soul. If once Iwere to go to a desolate island, and
were allowed to take ten books with me, one of
them, for sure, would be “Eternal Stars Shine”. If 1
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travelled to the far away stars, I’d take it with me
as well” [22:116].

Nowadays, “Kazan Utlary” is in a centre of lit-
erary and cultural life, meeting spiritual and cul-
tural demands of the people. It continues to famil-
iarize the public with the best examples of creative
works. Thanks to Kh.Minnegulov, “it remains the
centre of our ethnic life, faithful to its main pur-
pose” [23: 22].Generations change, new young au-
thors come to the journal. But it still focuses on the
word and makes people happy publishing new lit-
erary works, critical articles, reviews on essential
topics for its readers, and essays on our social life.
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KNJI9UYOKKO TOBJJII'9H KYPHAJI

Pa¢puxs FOHbIC yasl FOHbICOB,
«Ka3zaH ytnapbp» xKypHabl pefjakuusice,

Poccus, 420000, Kazan m1., [lekabpuctnap yp., | Hae HopT,

kazanutlari@telebit.ru.

Mokanoae Tatap TENeHI9 Ybira TOpraH WH enkoH «KaszaH yTnapbi» 000U KypHANIBIHBIH Oy,
YCY-Y3ropy Tapuxbl adybikiaHa. 1922 enga Holuep UTend OararaH 0acMa OCpHHYS TAMKbIP MCEMEH
Y3ropTo, oMMa Y3€HEH TPaIulMsIOPEHd TYrphl Kaja, WH MaTyp Chli(ar-OunreaopeH Cakiiblid.
Bbepnoubep omobu xypHan Oynapak, yi TaTap OMQOHMSTHIHBIH XOJI-TOPBIINIBIH TYyJbI aHiapra hom

09sITOPTd MOMKHHIICK OUPD.

«Kazan yrtnapbl», o100M ocopiIopHE, TOHKBIMIM MaTepuajulapHBl caijan ajyra >KUTOU SIKBIH
KUJICT, TAJISIYOH yKYYbl 39BBITbIHA SPALLTBUIAPEIH I'bIHA TOKBAUM UTS. lllyHa na Tarap ogo0HATHIHBIH
WH SIXIIBI YPHOKISpEe, OepeHde aHblH OWTiopeHne Oacwuibim, Omnresne Oep chiHay y3a. KuH katiam
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yKydblU1ap TapadblHHAH XYIUIAHTaH 9COPJIOP, TaJoTTd, KUTAM Oy NOHbS KYP9, @ HHAE aepydya KuH
SIHT'BIpPAI AJIBIMN, Ka3aHbII OyJiapak OsJIOHISHHAPE TOpIIE JOPIKSIOre NPEMHUSIISPTS TOKBAUM UTEINS.
'oMyMoH, KypHaJl Y3€HEH HEUYKS 39BBITBI, TOHKBIHIN Kapallbl, TAISMYOHIEre OEJIoH aepbuUIbI TOpa.
Tarap 91001 TOHKBIWTE 03aK eJulap J9BaMbIHAA, HOKb MEHJ XKypHaJl OUTISPEHAS HBITHIN, YapiIaHbIIl,
ycemr-y3rapem Kuuepa. byreHre simp OybIH TOHKBIHTHYETIOPE MCO MOCTIKBIMNBIEK, S190M-MOIoHU

TOPMBIIIKA Y3I'd Kapaluiapbl OenoH ACPBUIBIIT TOPA.

«KazaH yTnapsl» 4OpHBIH COLMAIb haM MOISOHH TaNISIISpPEHS 0aiiiie y3ropel Kinueperr sSiu. AHBIH
OWTIIOPEH/I XAaJbIKHBIH YTKOHEHO hom OyreHreceHo KaparaH Xe3MOTIIOp, KhIMMMOTIIE apXUB
Marepuaiapbl, JOKyMEHTIap Oachiia, mrynaii yk ohoMusTie TapuxW BakKbliiragapra, aepbiM
[I9XECIIOPHEH JIII-raMaJICHd, IPAMATUK S3MbIIIUIAPbIHA KaparaH s3Maliap ypblH aja.

Kypuan mMmum smoemrHeH YTKOHE hom OyreHreceHeH akTyaldb MOCBHANIANSpe, omobuar hom
COHTaThHEH JKUTIU COpayliapbl THUPICEH/d JKUTIM 0OXOociop OCWIThIpa, KUH KaTiaM YKydbLiapra
Y3CHCH MoWIaHbIH Oupo. 3amaHra, OybIHHAp ajaMalibiHyra Ooiie aBTopiap hom oq00H-MoIoHU
OpHEHTHpJAp Y3ropco 19, «KaszaH yTiapbl» JKypHaJIbl XaJKbIOBI3HBIH PYXHU-MOJOHH HXThIDKBIHA
JKaBarn 0upo hom, Tarap MoJoHUATEHEH Oep esierie Oynapak, 3yp hoM usre mMakcatiap OCIoH SIIH.

Ten TemeH4JIdp: TaTap KypHAJIHCTHKACH TAPUXBI, TaTap o1o0usThl, «KazaH yTiaaps» xKypHabI,

MHJUIN 9UTAJIEK, PyOpHKa, FOOMIICH.

TaTap omoOUATHIHBIH TapPUXBI MCH CIIaH apThIIT

KWATA. AHBIH aCbhUIBIH TOIIKMI MTKOH MOIOHH
MHUPACBHIOBI3IA XaJIBIKHBIH, SILIQY poBele,
TPAAMLMSUIOPE, TEJIOK-OMTBUIBIIUIAPE]  YarbUIbILI

TabkaH hom amap racelpiap MA9BaMBIHAA PYXH
TasiHBIY,  TBHIHOPITIE  YPHOK,  ©MET-bIIIaHbY
YpIraHarkl OYJBIN TOpraH. BOPBIHTHI YoOpiapAaH
abIn OYTEHTErs Kaaop XalbIKHBIH (QHKEpIIoINIe, 101
KypcoTydece, Iomanbl Oyaran oo0u ocopiiopIoH
Oalika YTKOH TapuXbIOBI3HBI Ja, OyreHreHe hom
Kuiouorebe3ne o gmepec hom Tymel  amyiam,
Ownrenan OynMac uje. Oiere pyxu OalIbIKHbI KUH
KaTjlaM yKydbllapra >KUTKEpYIo KHTAlHBIH, s3Ma
CY3HEH poje rasrte 3yp. © wuHIe XX Tacep
OameIHHAH ojiere OYPBIYHBIH 3yp OJICIIeH Tra3eTa
hom oxypHammap yru Oauwibiii.  CoOHrbLIaphI
apaceiaia «KazaH yTimapeny KypHaIbl Y3ro YpbIH
ajplll  Topa. Xajblk Mmareiipe P.Dol3yminH
Owrmrenaon  yTkoHuo, «Kazan  ymmapey  —
MaTOyraThIOBI3 TapUXbIHAA YHUKANL OacMa: adatie
penpeccusi, AohIIaTie CyTHI eJUTapbIHIa WIS KYII
razera-)XypHajuiap sIObUTBIN, TYKTAIbIT KaJraHjaa
Ia, Yy, S3MbII TapadblHHAH HOCEIHE CaKJal
KaJpIpra THelUIe Ta3a Ky30HOKIIe 3aT KeOek, cosich
KaTaKIn3MHapra Ooupemmigo, KyTnMezep
KOMITpOMHUCCTIapra 0apblll, HCEMHOPEH allBIIITHIPa-
anelIThIpa OyJica J1a, >KUCEMEH-PYXBIH CakJall,
XaIBIK TapHUXbl EIBSI3MAChl PIBEIICHAS ©3eJIMHYd
SMIOBEH 1oBaM UTo amae» [1: 7). XKypuanma tepre
eJuap/a Gam MexXoppup OYJIBIN TaHBUITAH SAUILIAP,
xypHaiuctiap suum: [.Mancypos, I".Mopahumos,
I'.bommpog, I'.Mnenne, P.Mnbsc, T.IMamMeTTuHOB,
I'Kamanos, K.Hoxmu, A.lllamoB, A.l'omop,
I'."MexoMmMmoTIIHUH, P.Mocradum, 3.Hypn,
I'"AxynoB, P.Xapuc, P.®oiizyiuiun.  byren
KypHaITHBI mareiips Undak MopahumMoB sxuToKIH.
UbIH MOrBHOCEHI® XAIBIK JKypHAJbl, KHH KaTiam

omabmAT cerouenop — A3y4ybUIap, 3BIUIBLIAp,
VKBITYYbLTIap,  CTYACHTNIAp, WICHYEIdp  hom
XE3MATKIPIIOp JKypHaJbI OyJbIn Kana anran «Kazax
yTIIapel» YTKOH FOJI, XaJlbIK SI3MBIIIBIHA Oofiie
POBEIIT?, TasATh Y3CHUAIIECKIIC hoM reIiOpaTIIe.

«Kazan yTmapel» Y3€HEH pPOICMH TapUXbIH
«be3neH wm» uceme OemoH 1922 enmma Oamuian
KnOopo. By ypelHAa mIyHBI 1ma OWJITENON YTY
KHpoK: XX racelp OamibiHAa TaTtap TEIEHId o190
hoM WXTHMarelii 34TANIEKIC «OITaCPEINKIAUIY,
«lypa», «AH» KeOeK JXypHaurap dYera. AJjap
apaceiaga «lllypa» >XypHajabsl Y3€HEH DUTOJIere,
WKTUMArbIH-COACH,  ONO0M-MOJOHHM  SIIIOCIIHE
WHJION  ajdybl, KaTHally4Ybl aBTOpJap SIIOTOH
TeOoKIIOp Teorpadusce, WH MehuMme, siI3MaTapHBIH
ChIi(haTh, KUTIWIETE, AaKTyallb MOChAJIQJIOPHE
KBIIO KyTopye OenoH aepbutbin Topa. lllyHa na
«be3HeH fom» HBIH PyXW HUTE3€ XaKIIbl POBEINT
«IIlypa» ra 6apsim ToTtama [2: 11].

SHa okypHan OepeHYe aJbIMHApBIHAA VK
OMoOMATHBI YCTEpPYHE, aHBIH 3aMaH TaJoIIoPEHd
JKaBan OMpYeH Ky3me Tota. by yHaiiman xypHan
UJAPACEHEH QMUILIOPIY, LIATBIMPBIOPra, I'blAIEM-
o190UAT MGXI/I6J‘IQP€H31 atanm OepeHuYe caHJa

OacpITaH  MepoKorare  WrbTHOapra  Jlaek:
«XoNNmopHEH TaJIdTTOH ThIII  aBBIp  OyJybIHA
KapamacTaH, “be3HeH 01~ JKypHajblH 4YbIrapa
Oammanpik. “be3neH 1ox” HBIH YBITYBI Tatap

skeMmhypusiTeHeH MapkaszeHao — Kazanna Oyica naa,
Oy MakMmyra PycusiHeH Tepie sKIapblHIa SIIOTOH
homMMo  TaTap-0amkopT XaJbIKIApbIHA  XE3MOT
UTYHE Y3€HO MakcaT uTen ana. MeHod Iyl aBbIp,
3yp OypbluHBl yToyAo 0Oe3, suke, Bonra-Ypan,
CubupusiHeH Tepje MOYMAKIApbIHIAA SIIOYYe

' MexuGmopeno — cerouenopro. Anra taba amgaTMa

CY3JISp KosI PUEHAS KypcuB OeIoH Oupeo.
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OIUIUIOP, MIATBIAPHIIOP, OApIBIK THIAIEM-Od00UST
MOXHOIOpPEHEH  SPIOMEHO  BIIAHBIN,  SIIKD
KepemTek. YTeHa0e3: Oep skTaH, Oy *KypHATHBIH
TapaJlyblHa, UKEHYE SIKTaH, I'BIIJIBMU-CISICH, 9101
MaTepuaiap, MOKaJoJop IKUOSpy OenoH Oy
XKypHaira OyJbIIICBIHHAD HIE.

Kynbsaszmanap eden akua Tyinono. Janmu abyHo
KBIIOYBLIAP, JauMH s3ydbuiap OENoH  aepbiM
Merahananap (kureutynap) sicana. DUIue-KpecThsiH
raMMOCEHEH (Maccacvinbly) a3aTibIlbl  IOJIBIHIA
JIUISYYE MOTILUIOP Oy JKYpPHAJIHbI Y3JIOPEHEH
ypTaK Xe3MOTJIope WTEN KapachlHHap hoM mrynait
OynbIiceiHHAp uue» [3: 13].

O00u 6acMa YbIrapy MOChaIoCEHEH KYEIbIIIEI,
Oy romma odparaH KbICHJIBIKIAP, aHBI OCIITHIPYHa
aKTHB KaTHaIly4ybl1ap TypelHAa 1923 enHbi 7
CaHbIHA KaJop KypHAJIHBIH >XaBaIUlbl MOX3ppHpe
OymeIm ArutoroH [aceiiM MaucypoB «besHeH 1o0m»
TYPBIHIa» AUTOH MOKAIOCEHAd Oonail aum si3a: « Y
BaKbITTarbl INApTIap 3YEHIS (AWIBIK, XY KaJIbIK
SIUIOPEHEH, TapKayJbITel. — [.M.) Tatap BaKBITIIBI
MaTOyTaThIHBIH Xone Ouk aBplp mume. JIokwH 0Oe3,
LIyJI aBBIP XOJUIOPTd KapamacTaH, TaTap BaKbITIEI
MaTOyraThlH SIXIIBIPTHIPra, KOUOUTEPTd TOTHIHIBIK.
22 H4Ye eNHBIH Oambl 0eNloH MapTUSIIETOPASH MUH,
lamuvoxkan  MoOpahumos, ®orxu  Bypnam, [ass
Makcyn, naprusacesnapaon Canpeiii XKomon, 'azus
ToGoiimy e, dukep ajdplMKaHHAH COH, ‘‘be3HeH
1017 KypHalbl dYbIrapelpra Kapap Oupaek. Onko
KOMHUTETBIHHAH y3IbIpbill, COBHApKOMHAH aKJajap
anraHydel, OepeHUe HOMep OachUIraHdbl, OailTak
BakpIT yTeNn KHTTe. MapTra uYblrapeipra THENI
OyliraH >KypHaI Maiia ThblHa YBIKTBL <...>
PeBosronust mmkenne kaiiHaran 6ep 3amaHaa TaTap
TeNeH OO3BUTyAaH cakiay Aa Ouk 3yp aiiga
KHUTEp/IE.

“be3HeH 1071 HBIH MOMILAK SIKJIapblHA KUJICIK,
MUH TYOOHIore HOPCAIIPHE KYPCITEP UAEM:

1) “be3HeH 10a”, 91001 *KypHas Oysa ajaraHyebl,
OMK TepJie TUIITA YBIKKAAbI;

2) OJe Xa3epra Yakibl TOHKBIMTH Oyiere Y3eHo
THEIJIe YPBIHHBI ajla anransl oK. “besneH o’ ra
TOHKBIUTH OyJiereH KeuyohTepra, Maryp, TYJb
KaJoMJie OMK YTKEH TOHKBINTH KUPIK.

Tenokiopem:

1) “besneq ron” TarapctaH e4eH I'€Hd TYred,
Pycusne smoyue OeTeH Tarapiapra Kapatblll
YypITapbulblpra THenl. .. » [4: 15].

«be3HeH 10m» KypHabl TaTap 910U ThIH hom
COHTaTeH oiIon 6apydbl Y39KKa oBepend. OKTIOph
WHKBIHIA0BIHHAH COH of00M M)KaTKa KHWJITOH ALIb
apropaaprad  h.Takram, I'.Kyryi, K.Hoxmu,
M. Komun, Gepa3 conpak X.Tydan, II.Maunyp,
®.Kopum h.6. Oepende agpIMHAPBIH anere Obacmasa

Oanmrerid. JKypHaAm o100M TOHKBIUTHHE YCTEPYT
hom Oaetyra na 3yp enernr kepta. [.Poxum, [.I"anu.
I''Hurbpmoru, I.Tonpimbali keOeK TOHKBIHTHUEIOP
ycem dpIra; sHA ONSOWST, aHBIH JYToJere,
TpaauIEsuop hom  sHadanblk OyeHYa SKUTIU
0oXocop OCIITHIPHUIA. OJIEre 4YOop Y3eHYasere
TyphIHIA S3YYbl, OMo0UAT TanuMe MeXoMMaT
lanuuaen ¢Qukepe wurpTHOapra maek: «Xazepre
BakbITTa “‘Be3HeH 1oN”"— oo0UAT Corovesop eueH
0eTeH TaTap AeHBACHIHAA OepaoHOep HAhUC 910U
KypHaIL. bep siktan, ynm xo3epre simibiopeOe3HeH
omo0M  TOWTBIIApBIH  TOPOWSIION,  AJIapHBIH
TBIAIBMH, WO)KTUMArblii OEIeMHOPEH KYTOpyHo
OYJBIIIUTBIK WTEN KHJICO, WKEHYE SKTaH, Xa3epre
AIIb S3yYbUIAPBIObI3 UIYHBIH apKbUIBI Y3JIOpPEHEH
o/1o0M KaloMHOpeH owiblinap hoM mmomapramap.
<...> I'omyMmoH, TUN SATBIHHAH anraspja, “besHey
I0JI"HBIH X93epre O0apa TopraH IOJBI SIPBIH TOpTaH.
Tuk mryHsl 54ke hoM TBINIKBI SIKTaH BICTIAMNapra,
Om3okiopro hom mioMaprthipra TbhlHA KUPIK. WH
Oamurarm HUYEKTep MEHO ITyHBIH THIIIKBI KbIsi(haTe
hoMm kypeHerre OefioH HUHIUACP OCp yUpeKIACHUE
tapadbIHHaH YBITAPBUIBIIT KHJIO TOpraH
OrouteTeHbHE hoM OTYETHBI XoTepiaaTay [5: 20].
XKypHas, TOpPMBINIHBIH Oalika SKIapblH Ja
UrbTHOAp  Y30T€HO®  TOTHIN, aepydya I KUTIH
MOCBAJIONIOPTS  Kapall-MOHACO0OTeH  yKydbLiapra
J)KUTKEpY MakcartblH Kys. Mucan eueH, 1921-24
emwnapna TACCPHbIH Y30k OamrkapMa KOMHTETHI
pauce Oynran Poy¢d CabupoBHBIH OepeHue caHIa yk
baceutran «TaTapcTan skeMhypHsATEHEH UKBTHCAIN
xae hoM awiblk» IUroH MOKaimaceHmd 1921 enrsr
AYJIBIKHBIH TapuXu cobarutape TYpBIHIA
yitnanynapbel oupens. fl3Ma OyreHre KeH YKyYbIChI
eueH 1o TbiOpaTie: «l'omymoH, Tartapcran
weMhypusite (cabukb (21exxe) Kazan Buiaiiore. —
P.C)) amubik yHmay sreiHHaH Camap IIMKesuie
BUJIAMOTIOp (2ybepuanap) OENoH OEpPpOTTOH TOpa.
JloknH MoHIa hopkeMHEH KY3€HO aepMadbIK
Oopernen Topa TopraH uKeH4de Oep Hopco Oap, yi na
Oynca Tartapcran IKeMhypUSATCHEH TOIT XaJKbI
Oynran Tarapiap IIyn yk TarapcraHia Tepekiek
UTS TOpraH Oallka XaJbIKiIapra KaparaHjaa HbITpak
aupiranap. be3 kas reiHa OapMBIHK, TaTapiapHBIH
aqJIBIKTaH azan YHKKOHHIPEH, Oamanap
HOpTNIapbIHBIH au Tarap Oanamapbl OENMoH TYJIBIT
KaJITaHJIBITbIH, skeMhypustedesore rohap
ypaMHapblH/Ia TaTapiapHbBIH awIbIKTaH —ayHall
SATKaHHAPBIH, HUhasATh TaTap aBbULIAPIHAATEl HOPT-
JKUPJIOpHEH ~ SIOBUIBIN, TOMaM CYHI'QHJICKIIOpEH
Kypa0e3. by 1921 emHbI TaTapaapHBIH y31ope OeIoH
Oepro smioyde XxalblKiapra KaparaHjaa HbITpaK
avpIrynapel, mebhoce3, TarapiapHbIH Y3JI9PEH
TeHd Maxcyc OynraH WKTUMarbli hoM wkbTHCAIM
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COOQIIIOpAOH KWIIO. OTop J0 03 XaTKBIOBI3HBIH
TApUXbIH THKIIEPEN Kapacak, TaTapJapHbIH HCKe-
HCKEJIOH Oupie 3yp Oep KbICHIHKBUIBIK aCThIHIA
SO KWJTOHJICKIIOPEH Kypobe3. MBan I'posHbrit
tapadpiHHan  Kazan aneiHy OenoH, Tarapiap
Y3JIOPCHCH, O©CIIpPpCHAQ HHAC KbICBIHKBIJIBIKHBIH
OaliIaHraHabrblH  cusfenap.  Mpen,  Kawma
OyHJIapbIHIArbl AJIETd Kaop OWJION KUJITOH MOHOUT
(VHObIpBIULIGL) KHUPIIOPEH TaTapiap ypbICIAPHBIH
TO3AUMBIKBl (KbICYbl) ACTBIHIA TAIIall KHTIPTd
MOXKOYp Oymmeimap. JKyHces hoMm yHa#CBI3 Kup
Kaiia Oap — Tarapiap UIyHJQ YTHIPTHULIBL
bunrene, Oy Xom y3e TeHO [0 TaTapiapHbBIH
WKTHCAAW SKTaH HadapliaHyJapblHa co0om Oyimbr”
[6: 18-19]. Anra Taba aBTOp, MIJUIM TapHXKa KY3
Tanuian, Oy couuanb (akuraneH co0o0eH maTma
caMOJICp)KaBUCEHEH, TaTapjiapra HHUCOJTIE amblIl
OapbUITaH MIJUTH KOJIOHHAJL COSICOTE OCTIoH 0oy,
aHBIH THUCKIPE HOTWXKAIope hom Oy XomaoH dbIry
IOJIaphl  XaKbIHAA TaMbHOpE OCNoH ypTakialia.
P.CabupoB kapamrsiada, OalibIHHAH asThIHA KaJaop
XpUCTHAH JWHE pPyXbl O€NMoH cyrapsuiran Pycus

XOKYMOTE, VypBIC TMOIUIAphl O€JIoH  Kyira-Kyd
TOTBIHBIIL, Kazanns! airyra TaTapJIapHbI
YYKBIHIBIPY, @JIapHbl YPBICIAIUTBIPY COSICOTEHO

kepewre. by ronnma tatap XajkblHAa QJUIO HHUKAASp
y3€HEH Ko0ep-30ybIMbIH  camubl.  [lymier  siMaH
COSICOTHEH sIMaH HOTWXKoce Oymapak, Owdapa
TaTapiiap y3 KaOBbIKJIApbIHA SIIEPEHEPrd, YPhICHBIH
Hayap sKIapel OenmoH Oepro, OapiblK  SXIIBI
SKJIapbIHA J]a KBIPBIH Ky3 OCNoH Kapapra, ajapjiaH
¢daiinaner huubep sHa HOPCO anMacka MKOYp
Oynabuiap. Y3 JUHHOPEH, Y3 Toped-raasTiopeH
cakjam Kauslpra THIPBIIA TOpray, Tarapiap
yphICIap/iarkl MTeH Wry, KOH KYpY DIUIOPEHJIre
Tepiie (araanbl IHAJIBIKIAPra J1a JONIMAHJIBIK KY3e
OcmoH  Kapblit  Ganutageuiap. Esmap, raceipiap
OyeHYa TaTtapjap, ypbIC amibl JWI, KOOECTd, KBIAp
HIMKEIUIe  smenqanop skuremtepmoge. Llyn yk
cobon apKachIHIA 0aK4avbLTBIK OernoH
NIeThUIBIOHMOE. <...> Orop IO  OpPIBIKIEI
AILIBIKIIAPHBIH YHBIIIBI OMK YK BIIIAHBIUWIBI OYJIbIIT
JKUTMICY, allUIbIK YHMAay KYpPKBIHBIYBIHHAH Oaphbl
THK WI'€H WY DIICHD SHA BICYJIra — WIEHHE Ky
Oacy OemoH wWryro kydy hom wouy oiimoHeIIeHD
COHOTaTh ©UYEH KHPIKIE YCEMIICKIOp KEpTYy TEH
KOTKapa aja4yak. by sKkTaH kaparaHjga, TaTap
KPECThSIHHAPBIHBIH ~ XYXKAIBIKIAphl  OHK  OKpeH
y3ropo. XanbIKHBIH allaMIIBIK  3araciapblH Kyl
apTThIpa TOpraH hoMm ajapra MKMOKTOH Oarika aa
SIITOPTd MOMKHHIIEK OMpo TOpraH OOpoHTe YTHIPTY
Tarapiap apachlHIa SXIIbI YK KYIT Tapairad. JIokun
KOpbI OOpOHIera TEHO BIIIAHBIT TOPBIPra TYPbI
kunMu.  bByreHra kamop TarapiapHblH — KyoOece

ureHHe Hyx 3aMaHbIHaH KajiraH BbICY]d OelloH
uronop. Illyna xyps aunblk Oynran emiapaa
JIapHBIH KYOPOK a3all YuryJjiope rakom Tyrei [6:
18-19].

Kypnan, «besnen rom» uceme Oemon 1930
CIIHBIH ~ ampeNeHJd COHTbl  TamlKBIP  YBITHII,
«SHamud» (Tarapcran Morapud XaITbIK
komuccapuatrbl hom CoBeT s3ydblIapbl OCIIMACHI
opranbl. — P.JO.) hom «Artaka» (Tarapcran
npoJjieTapuaT S3y4yblIap acCOLMSICE OpraHbl. —
P.FO.) 6acmamapsiaa OyJieHo, oMMa anap UKece 10
1932 enHbIH a3arsiHAa HOIIEP UTENYIOH TYKTHIA.
«be3nen 1m» OepeHde caHbIHHAH — rapom, 1930
eJJIaH — JTaTHH/A, o «SIHammd» 0emoH «ATakay Hco
OamTaH yK JJaTWH rpa@UKachIHAA YbITa.

1933 en Oambina yin «CoBer omo0usaThy hom
1965 ennbiy 6 Hubl canblHHaH «Kazan yTmapbD»
uceMe OemoH Oachina Oamuiblii. bunirene, YopHBIH
KapIIBUTBIKIIBI COACH-M>KTHUMAT bl MOXHTE
JKypHaIIra MOTBIHTHI SICBIA. Y3€HEH TpaaulusuIopeH
cakjapra ThIpbIIICA Ja, YJ, WAEOJOTHUs, NapTHs
KYpCoTMaIape TOACHUPEHD OyubIm, ToI
MOCBHOJIONIOP/IS XOKYMOT KapapiapblH TOPMBIIIKA
alllBIpy IOHQJIEIIEHIO 3UIYOHIEK anbll Oapa. Tatap
TeneHeH al(aBUTBIH Y3ropTy IIYHIBIAIAPHBIH
Oepce Oynbim Topa. 1929 ennma, xutaum 06axaciap,
KapUbUIBIKIap ~ Oynyra — KapamacTaH,  TIapom
rpaduKacel JaTHHHLIATA, 9 YIT Y3 HoyOoTeHao 1930-
1940 ennapaa kupwuMIa O€NoH aNBIITHIPEUIA. By
MOCBOJIONIOPTS  KypHall MO3ULMACEH hoM aHbBIH
HUHM LIapTiapla SIUISBEH aublK Ky3ajllay edeH,
1939 enHbIH S H4Ye caHbBl COHIBI OWTEHIArE
«Pemakuyson» AUToH UTBJIAHTa UTBTHOAP UTHK: «
“Kp3p1 TaTapcTan” raszerachl LIyNIbl e€MHBIH 21
WIONICHIO dYbIKKaH 165 (5666) HYe HOMEpHIHIA,
“Sna anaBUTHBI Y3JIoIITepY 3IIEH
OoybIIeBUKIIApYa  OCHITHIPBIAK” — Wcemile  Oarl
MOKaJIoceH 9, “CoBeT oMo0uATH” )KYPHAIBIHEIH Oy
TapMakTa 3IICe3NIeK KYPCOTYEHS KapaTa TyOoHmare
Cy3nmopHe oHTa: ‘‘PecryOnmka KyJoMeHAS dkIra
TOpTaH KypHa/UIap apackiHHaH “‘CoBET omoOHATHI”
JKYPHAJIBI COBET S3yYbLIAPBIH Y3 THPACEHS TyIIapra
yplrapeulrad. By sKypHan, omere Mehum siiHeH
Y39reHI9 TOpbIpra THel Oyjca Aa, Xo3epra 4akibl
MOHBI AIUISI KYpcoTkoHe oK. Kupecenuos, “Coser
omobuATE”  KypHalBl  (PEAAKTOPhl  MIITOLI
T.MmameTnuHOB. — ped.) raste 3yp KyJdbTypa
(hakTOpBI OyJNTaH 3MTOH OOTCHIION YUTTO SAMH. by
SHAIBIK OepeHdYe KYTOpEeNraH dakiapaa >KypHal
THUPOCEHII® S3YYBUIAPHBIH (HUKEPISpPEeH —TyIwiay
OyeHuya Oep HOpCO 10 JMUIoMome. Xa3zep Io HCI
OCpHUHIM 9 DI aibIl GapMbIid...» [7: 96].

Anra Taba UIymIbl KUMYEJCKIOpHE TO39TY
10J1apel 09sH UTeNd. «CoBeT 9400UATH) Ky PHAIIBI
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penakmusice, «Kbi3pu1 TarapcTan» ra3eTachblHBIH
Oy KYpCOTMOJIOpPEH YpBHIHJIBI caHal, OacMaHbIH
aBTYCT, CEHTAOpb HOMepiapbl sHa andaBuTTa
Oupeno OamurasdarstH  hom, «Kamun  Sxyo»
(abpukacelHIa TEXHUK MOMKHWHIEKIdp Oyiy
0eloH, OKTAOph SKM HOSOPh HOMEpPJIAPBIHBIH
TyNbICBIHYA siHA ai(aBUTTa YbIrapblUla4arblH
oenmeps [7: 96]. By «urbnany y3e KUpHWILIUIAAA,
KypHanHbIH 8-11 canHapsl uke rpadukana, 12 Hue
CaH TyJlaeM KUPHUJUIALAAA KbICITaH.

By Xom TeXHWK KBICHJIBIKIIApra ThIHA O0oilie
OyiMmbliiua, Owirene Oep [Iopaxome Tpaduka
QNBIITHIPY COACOTEHS KapIUIBUIBIK KYPCOTY TOCEH
1o ama. Mona oxmam oupak 1920 emnap
ypracelHAa Aa Ky3atemd. 1926 enrsl «besnen
oJ» HeIH 4 HYe caHbiHAa ['b1ii0an AnmapoBHBIH
WKe Tepie s3y rpadukacel TypbiHa «JlatuH Tyren,
rapom» MOKajloce 4YbITa. «OJEKTOH oaugOasl,
SI3yJIbI XaIIBIKHEIH, Oep (axurane xon OynMaranna,
y3 wupere OenoH ommudOa amMaIlTHIPYbI, SHAHBI
caimam amybl OyJMBI TopraH Hopco» [8: 97], —
oan  s3a yin. [OMyMoH, Ten TaluMH9pe, Iyl
ucontoH [.M6pahuMoB Ta, TaTapHbI yphIC S3ybIHA
— KUPWJUIMIIATa KY4YEpYHEH COsACOT OeioH Oofie
WKOHJIETEH TOIICHTroHHOp. TaHbUIraH —KIIACCHK
s3yusl  [.MIOpahuMoB, KypHalHBl OCIITHIPYHA
TYpPBIIAaH-TYPbl JKUTOKYENIEK HMTMICO JI9, aHBIH
SITYOHJIETEH JKalra canya Oamnmian HepydeIopHeH
Oepce Oynapak, «be3HeH 10J» ra Keuse HOTBIHTHI
sicbril. JKypHanuct, xomorats amnuviekiece JlaTeiiid
T'omop I'.'MI6pahuMOB TYpBIHIATHI UCTAICKIOPEHID
Oy Typblaa Ouinrenon yra: «buirene Oyiaranua, Oy
emmapna Kaszamnma Ttarap Tenenmo “besnen ror”
ucemsie 90U  MIKTHMATrBIA-TIOJIUTUK, HI(UC
JKYpHAJI dYBITHIT KWido wuae. JKypHaIHBIH Teoll
JKUTOKUece, anbaTTa, ['amumkan MOpahumos use.
Bepkenne, 1926 ennbiH OamibiHaa Oysca KHPOK,
lamumkan ara, mapTus ©JIKS KOMHTETHIHBIH
MarOyrar Oymereno KHJICTI, Ky pHAITHBIH
JUTOJIETEHHOH KaHoraTh OyiMaBbl hoM NIyHBIH
©CTOBEHO THUPAXKHBIH KEUKEHAJIeTe TYpBhIHIA OWK
OOPYBLIBII coitToe:

— AHJa KaTHaIlly4bl, Y3JIOPEHEH oCOpJISpEH
OacTelpyubl Oep TepkeM  s3ydbluap  SIUC
KYPHAITUCTIIAP JKypPHAIBI ThIHA TYTEN Y1, — AUJE. —
PecniyOnmka >KypHamel yi, TapTHs KypHausl!
Hepece, 6eten Coernap Coro3slHAArBl TaTapiap
eUeH 4bITapblia TOpraH OepaoHOep omo0u hom
WKTUMAarbld-nonuTuk xypHai. IllyHa kypo aHa
OMK HBIK WTbTHOAp UTOPTa Kupok. Ilaptms emnxo
KOMUTETBIHBIH JKypHalira WrbTHOApBl >KUTOPIEK
Tyrex. AHBIH 3UTAJIere, dIIe, TOPHIIBI hoMm mmaHb!
OCJIOH YBIH-YBIHJIAI KBI3BIKCHIHMBIA. XOTTa aHbI
TapaTy  MoChalloce  OENoH A9 JKHTOpIIEK

MerbUTEIOHMHU. MocaloH, mohopmope, nrymai yk
aBpULIApAa Ja, NapTus sSYeHKalapbl — Tepiie
KypHAIUIap s3AbIpasiap, JOKHH IIyJiap apachiHa
«besHneH om» kK [9: 185 ].

Mokano aBTOpPHl TyraH XoJHE YHal sKka
y3ropry tomapel, [.MOpahumoBHBIH  anere
MOCBOIIOHE Y39KKS KyHraH JOKIaibl XaKbIHJA
x009p uTa. AubiH ¢ukepener ['.Tanues, OCoiidu,
HI.®doxperaunoB, C.Atnarynos, @®.Bypnam hom
Oamrkaimap TapadblHHaH SKJIAHYBl, COHBIHHAH
Kapap kaOyn utenye oaurens [9: 185 ]. AHma xyp-
Han penkosuterusicen [ .MoOpahumos, I'.I'anmes,
I''MakcynoB cocraBelHIA paciay TypbIHIA [
HCKIPTETID.

I'. U6pahuMoBHBIH aepbiM Opormopa OyiibImn
0acChUIBIN YBIKKAH JIOKJIAIbI )KOMATraThUYCIIEKTd KUH
sHrelpam ana. f3ma 1927 enssly 14 uioHEHID
BKII(6)ap1H Tartapcran OJIKD KOMHUTETHI
OropochiHAa THKIIEped hoM JOKIanTa KUTIU
siTelIIap Oap gun TaObuia. MeEHS ajapHBIH
Kaitbepiope: a) MUJITH MOJIOHUSTHEH
MOCTOKBIMIIBIIETCH 3YPaHTBIT KYpCoTy, OepKaiop
UjeaUIalIThIpy; 0) TaTap MUJUIM MOJOHHMSTCHEH
YCeIIeH/I9 TpoJieTapuaT pOJeH KedepouTy, o
MWJUTA ~ WHTCJUTUTCHIIUSHEKEH HWCO  3ypailTy;
B) UKEp aJbIlIyJla ThICIATaH AJbIMHAP KYyJUIAHY.
Onbl  S3yYbIHBIH «SUITHIIUIAPBI» HA KY3 CAJIBIAK
ame: «lcke maTmadbLIBIK 3aMaHBIHBIH —TaTap
MHUp3aiap THUILIAphl hopKeMra MOrwaym: Oomap
YPBIC XOKYMOTEHEH YNHOBHUKIIAPHI Henap. Mxiac
KYHENl OelloH IIyHa Xe3MOT KbUIABLIAP, Y3JIopeHeH
CBhIMHBI(TAIIIAPHI YPBIC IBOPSHHAPHI O€IoH Oepra,
Oep poBEIITO TOPOMSUIOHEN, YPbhIC MOJQHUATE
JYEHJ® KaWHam, TaTap XaJKbIHHAH aepbUIbII
Ameeop. bomapHbIH 06TeH KOHKYpEIIIope yphIC
MOJIOHUSATEHD, YPBIC TeJIeHd Oariibl uae. MeHa mryn
ovimue (acc. — I'.M.) tarapHbIH Oy KaTJIaBBIH]A,
THK YPBIC MOIOHHSTEHIQ TEHO SIISPTe MOMKHH,
TaTap MOJQHUATE IOK, Oyjica Ja — KbIIMMOTCE3,
aHBl KYTOpEIl, YCTEePEepra THIPHIIIBIT MaTally —
HOTH)KOCE3 OII, NWUTOH cosuanue (acc. — [.H.)
TYABIPABL...  YPBIC  JKOMOoraTh4uellere,  ypbIC
3BISUTBICH], YPBIC MOISHUATE IUCH[O KailHam Aoy
coborie,  Oe3HeH ~ xo3epre  Tarap  COBET
Xe3MOTUEIOpEeHeH —  YMHOBHHKIAPHBIH  Oep
OJICHICHO /19 UIYJ HCKE MHUP3aJbIK YHUPE KAWUTHII
HOKTHI... be3no xazep Oy stHa Mup3anap aepsiM oep
Katjiay OYJIBIT KWJIQNIOp: Oojlap TaTap 9MoOHUATHIH,
Tatap MaTOyTaThiH YKBIMBIHIAP, TaTap TEICHIID s3a
OCIMUIIOP, MOHBI Y3JI0pE ©YCH KUMUEIEK JIUI T
KapaMbliilap. Y3eHeH Oy HaJaHIBITBIH VI
HUHAWZEp dJ4Ke Oep “MomoHM” MakTaHy OenoH
oliten kysi. bananapbiH, SKbIHHApbIH, 9JI0ATTD,
YpBIC  MOKTOOEHd, yphIC  HWOPTHIHA,  YpBIC
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KypcmapeiHa ~ Ompoa...»  [10:  171]. Oumere
¢uxepnopaeH y3 BakbeIThiHAa (hom OyreH ma! —
P.}O.) axkryanb SHIBIpaBEI hoM IKUTOKYEIEKTD
PHU3aCBIBIIBIK TYABIPYHI XKUHET aHJIAIIbLIA.

«Kazan yrnape» OKypHaJBI TaTap omo0u
XOPOKOTEH 0J3JICKJIC poBEIITd ouaonm Oapa hom
IIYHBIH O0elloH OybIHHAp OOMIIOHEIIeH TOIMUH HTO.
TP IIpesunentsl P.H.MunHexaHOBHBIH OacMaHbBIH
90 emnmpIrbl yHaeHHAH PEHAKIUS KOJCKTHUBBIHA
KOTJIABBIH/Ia QUTENTOHYD, «TOI MaKCaT-MUCCHICE —
03BIH-033K eliap Oye MMroTenen, 00TeH MoHbITa
cubelen-youesen KUIroH 9100u-MotoHn hoMm pyxu
MUPACHIOBI3HBI OEpra JKHIIO, ajapHbl OOPTEKIISI
Tymnay. JKatau, THpsH hoM MOrbHOBH 3UTANIEKIIS
AHa 9mo0M ocopiop TyyblHA OYINBIIUIBIK UTY M9,
SI0b TallAaHTIapHBI Oapniay, TopOUsIoN ycTepy
keOeKk yTo MehuM sumiop 1o — OepasHOep o100u
JKYPHAIBIOBI3HBIH H3Te OypeIubImbIp» [11: 5].
MopoHr MHUpacHBI OOPTEKIISI XKbiko1a hoMm anmarst
OybIHHapra TamlIIbIpy/a XYPHAIHBIH POJe TrasiTh
3yp. bepenue caHHapbIHHaH anbll  KypHAI
OoutiopeHao OOpwIHTBI hoM ypra racklp oma0Hu
SIIKOPIOPEHS KUH YpBIH Oupens. bereH Tepku
JeHpAna TaHbUTy anran Moceid Banacarymumsr,
OXMOT SlcoBu, Oonrap MoBEpeHEH aTaKIbl duOe
Kon I'amn, AnteiH Ypaa 1oyioTe YMKISpPEH yTel
ypikkaH Kot0, Coiip Capaum, Kaszan xaHjbITHI
mareiiipeiiope Ommu  Komanm, — Kommopud,
MexoMMonbap, COHpak MoinaH TOoTKaH Maya
Kouneiit, 'abaepoxum YTb13 UMoHN nicemHape hom
KATIapbl KUH KaTiiaM TaTap YKy4YbICHIHA KypHAI
outiope ama Gapein upend. XIX He3neH Owuirene
MarbpudaTuesopereH, XX #e3 0ambl STHAPBIIIbIH
TOAIMHUH UTKOH OJIUTUIOPHEH TAaHBLTY alyhl J1a 9JieTe
KypHangan Oamvrana. [ Tykai, [lopmemonn,
C.Pomues, C.Cynuomnoii, M.I'apypu, H.[dymasw,
I'Kaman, ®.Omupxan ocopiope, ajapra Tepiie
gopiapaa OyJaTraH MOHICI0T KypHAI OHUTIIOPEHID
KHUTIH 0OXICIOPTd KUTEPI. OJIETre JAUTUISP HKATHI
COBET YOPBIHBIH HACOJOTUK HOrBIHTHICHL, 1920-
1930 emmap 4YWreHjore BYJbrap-COLMOJIOTH3M
ayKbIMBI, COHpPaK  COLHAIUCTHK  peaju3M
TAJOIUIOpE  TAICHUPEHId Tepiedd, eIl  KblHa
KapIIBUTBIKIIBI 09sIIOHS. OMMa aHbIH (XaTanap ama
Oymca ma. — P.KHO.) 4YBIH ¥e3€H, JSCTETHK
NPUHOMIUIAPBIH CaKal Kalybl Iorapblla aTajira
hom aranmaran OWK KYIUIODHEH  MHPACBIH
00BEKTHB 010y, 9IOOMAT TAPUXBIHAATHl YPHIHBIH
au4bIK OMIITEI9y MOMKHHJIETE Ty IBIPa.

Kypnan 1920-1930 emnapHblH Katiaynsl hom
KapIIBUTBIKIIB  CHIHAYJIAPBIH FoTanTynap OeroH,
oMMa Y3 acbUl MACIIOTeHd TYIpHI Kaiblm yTa. M
KYJIOMEHJI9 KOCJITOH CHIHH(BIN KOOIl MIChaJIoce
XKypHall ~ OWTIIOpeHI® 110  yarbuia,  ofo0um

acopiopHeH chiiiarer 6epmo-0ep kumu. [llymaii ga
TaJIAHTIIBl OAUTUISpEOE3, aBBIPMBIK OenoH Oyiica aa,
YKy4YblUIap/ia BIMAHBY TOPOWSIIH, CY3 COHTaTeHd
MOXJ0000T, XaKbIMKaTbHEH JKWHEN 4YbIrayarbiHa
oemer ysara. X.Tydan, II.Mannyp, I'.bomupos.
I'.Kyty#, M. XKomui, H.basn, C.XoKum,
H.Hconbor h.6. omummopeOe3HeH miyn esuiapia
JKypHaJI OWTIOpEHAd JOHbS KYProH acopiiope
OyreH omo0MATHIOBI3 TYPEHID YPBIH alraH. XoCoH
Tydan kynra anynap aepyya keuoiron 1937 enxHbl
«O HOJBI3NIAp JOUIMUY» IIUTBIPEH 534!

...Jle”e Tyren, KeHE ©UYEH I'eHd

SAuron mitHeH kaitbep kubare.

Jeretne 1o, neMrs ceiipu OyreH

Wy xanepie 3pe upiaopHe...

«CoBeT onoOMATBY JKypHalbl aBelp hom
Iohmotne beek Baran cyreimbl emsiapeiHaa na
HOIEp MTEIYAOH TYKTaMbI. AHBIH OHTIIOPEHID
CYIBIIIIKA, JIONIMAaHra HOPPIT, TyraH MIIHE
cakjapra 4Yakblpy pPYXBIHIArbl ocopiope OeloH
M. Ko, @.Kopum, H.Apcinanos, III.Menappuc,
3.Hypu, Ul.Mancyp, ®.Xecuu, I'Kyryit h.6.
YBITHIN  sChId. P.l'aTam Owirenam  yTKOHYO,
IIarBIAPBISPEOE3HEH, «ITUTHIPh-TIOIMAIAPHI, XOTTa
Iyl dYopAa HeMel, WHIVIN3  TeUIOPEHHOH
TOPIKEMAJIOPE — JKYPHAIBIOBI3HBIH achbUl OUTIIOpE»
[12: 45]. Cyrenurad CcoHIBl eIapia JKypHal
ouTIIope ama ykydsiiapeiHa ©.Eavku, I bommpos,
M.Owmup, C.Xokum, N.IO3eeB, X.Kamamn,
[ll.'anueB, ©O.basuuap »HAome. © uHge 1960-
1970 emmapoa «Kazan yTmape» w#ceMe OCIoH
IOHbA Kypo OamaraH >kypHaiza A.lblimoxes,
X.Baxur, P.Ooitzymnun, P.Xapuc, C.Cemoiimo-

HOBa, P.OxmorxkanoB, T.MuHHymIMH, anap
saomoceHno P.Bommes, 3endor, M.Orbiom,
A . Xonum, K.Cubrarymnnus, P.MuHHyuH,

3.Mancypos, ®.I'bnif33oryumHa, JI.IHarsiipexan
h.6. mxar #e3e aublia.

Kypnan y3 dYopbHBIH o100u OaphIIbIHA
hopnaum  urprtubapner  Oyma.  T.[amuymmmux
A3raHya, «Oep racplpra SIKbIH BakbIT JOBaMbIHIA
1071 OamblH dYai TapuXbBIOBI3AH auraH Tarap
HIUTBPUATEHEH Ka3aHbIIIJIapbIH KaJiepon
cakjayra, ycrepyra ie3 toteim» [13: 23] sm uro
hoM wWH TanmaHTABl YI-KBI3IAPBIH Y3 THPICEHD
Tymwiblid. XX raceipueiH 80 emmap ypTachlHAA
OalIaHbII KHUTKOH y3rapenuiop «Kazan
YTJIaphl» HA Ja IHQansl HOTHIHTHI SICHIA. AHBIH
OuTIOpEHI9, OCpPeHUCITOPAAH OYJIbIN, HICOIOTHK
YUKJIQYJIOP  HOTHIKOCEHJ®  YMTKO  KarbulraH
ONMIUISPHEH  OCOpJIope  [eHbSl KYpd, YTKOH
MHUPACHBIH a€PbIM COXU(NIape SHAAAH TOPTHI3bIIA,
OIO0HAT-COHTAaTh MOCBOJIANIOpE, aephIM aBTOPJIAp
WOKaThIHA KarbUIBIIIBI Kewie O9XaCIop yphIH aja.
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D3nekse poBENITd MUJUIST S3MBIIIBIH KaWTBIPTHIT
SIIIOTOH KYPHAJI, XaJKbIOBI3HBIH achUl YJUIAPbIH-
KbI3NIapbIH  Oapram,  ajdapHbIH  JIIYOHIIETEH
YarbUIABIPTaH  KYIICAHJIBI  dCOpiop  OacTBIPHIN
ypiTapa. VbKaTimapbl COHratd IUTaHAa JIo0usT
Ka3aHbIIbBl Oynapak siHreipam anradn UW.FO3ees,
A.T'silinoxeB, T.MunnymnuH, P.OXMoTxKaHOB,
®.Canpues, O.PommuroB, M.I'anues, 3.Mancypos,
P.3ofimymna h.6. moxecnopro 0acMana KuH YpBIH
ouperno.

Kypuanueiy 1990 emnapparsl caHHapbIHAA
MUJJIOT ~ S3MBIIIBIHA ~ KarbUIBIIUIBI  Mehum
BakbIfiramap hoM MochonoopHe, KHH IUIaH[A
OMo0M-MOIOHN MUPACHBI, TapUXHBI SKTBIPTKAH
CaJLJIbI s;3Masap YPbIH ana. Padasnp
Mocrapuunsin =~ «[anmumkan  MOpahuMoBHBIH
COHTBl KOHHOPE» IHWIoH MOKajoce — IIyHBIH Oep
ypHore. MoKalo sSI3pUTyTa 3Topred OMProH CoOdITHE
aBTop TyOoHgoreus anjyata: «Comer Tarapcranbl
sI3y4YbLIaphl» ucemile Oubmuorpaduk Oenenmond
(Kazan, 1986) aTakiel sS3y4bl, TajauM, KypeHEKIE
KOMOrath hoM JIOYNIOT OIUIEKIIECEHEH COHTBI
KOHHOpE TypblHAa Oonail aum s3putran: “1927
ennman Oamian ['.MO6pahnMoB kKedoen KUTKOH YITKO
aBbIpYbl apkachiHAa KbIpbIMIAa JauMU  SIIOPTa
MOKOYp Oynia. ABBIPYBIHBIH TOPraH CaeH XHUTIH
Tec ama OapyblHA KapamacTaH, yJ TOMEPEHEH
COHTBl KOHHOPEHO Kamop om00u hoM mxar siieH
moBaM  utd. [.MOpahumor 1938 ennpH 21
saBapeHna Kaszanpga OonpHHMIana Badar Oymna’.
MoHa KuTepenraH Morblymariap OaphiChl 1a
YBIHOAPJIBIKKA TYphl KWJIQ KWIyeH. © TyjaeM
ajgraHaa WCO — 4Yenm-yd sirad...» [14: 241].
UsiHHaH 1a, Oeek omubede3 KeippiMaarer fnra
mohopenso  smon  anca jga, 1937 emnsiy 29
aBTYCTBIHIA KyJira ajiblHAa. THKIIEPYYeIopIoH
aNbIHraH OeJemmMoIe MOH/IBIH toJutap Oap: “B xome
cnencrBus MoparumoBy I'.I'. ObLIO TpenbsIBICHO
oOBHHEHHE B TOM, 4TO OH B 1920 romy mpuMKHYJ
K KOHTPPEBOIIOIMOHHON HAIMOHAIMCTUYECKON
rpynmne Tak Ha3blBa€MbIX ‘“‘NIEBBIX” B TaTapCKOU
nmapTUHHONW opraHm3auuu, a B 1925 roxy ¢ ompe-
JIEJICHHOM 4aCTbIO 3TOM TPYIIIbI BOLIEN B KOHTppe-
BOJIFOIIMOHHYI0 HAIIMOHAUCTHYECKYH) OpraHu3a-
[IMIO, B KOTOPOI UTpal POk OJHOTO U3 PYKOBOAH-
TeJeH, MPOBOAWI NPAKTUYECKYIO KOHTPPEBOIIIO-
LIMOHHYIO paboTy Ha KyJIbTYPHO-UICOIOTUIECKOM
dbpoute”...» [14: 242]...

«Joxec KynmbTBD» XOKEM COProH [IOMIIBI
eJtapaarsl Xai-topeil P.Moctadun s3maceiHaa
TyOOHIoreus TacBupiiaHa: «YTHI3BIHYBI eJuiapaa
“opraHHapfa” SIUIOTOH, Xo3€p NMEHCHUSAQ SIIoyde
Oepoy (dammimsceH aTapra peXCoT HTMOIE. —
P.M.) monbl Gomaii aHnmatTel. 1935-1936 emnapaa

“TPOIKUIYBI-3NHOBLEBUBI-0yXapUHIBI 0oK”
“¢am urenrau”, Tarapcranusiy HKB/I oprannapsr
— QJUIO Y3 TENOKIOpe OENoH, dJId ©CTOH KHITOH
KYpPCoTMo OyeHdYa (COHTBICHI AOPECIICKKS SKBIHPAK
Oynca kupok. — P.M.) 6e319 110 anere “oemmManbIy’
TapMakiapblH  93IHISp. TeraipoKk  OWTKOHID,
OynmaraHHbl OyJfbl, FOKHBI Oap IUI KYpCoTepra
HUSITIWIISP. Mackaynaere 3yp JIOYIaT
SUUICKIECNOPEHS THH OYJBIPIBIK, PEcIyOIuKa
KYJIOMEH/I9 IIyJiap A9PKICEHId TOPa allbIPIBIK UH
3yp, WH KypeHeKkjJe IIOXECIoploH  OemMa
“ro3mmop”. Asap apacblHAAa aTakJIbl TaJTuMHOD,
MIOMYJISIP S3y4YbLIAp, XalbIK UXTHPaMBbIH Ka3aHTaH
CoHTaTh ONUIeKIeTope a0 Oyma... “Oemmara”
KUTAW HUACOJOT 1a Kupok Oymay [14: 242]. by
Bazugansl Snrama, 6epHu OenmMuuo, yieM OeloH
tTapTkanmamein  stkaH [ .MOpahumoB  ectena
«iexmuiop». «“FOK, MUH XaJIbIK JOUIMaHbl TYTEI.
Bepkaiiuan na xawH OynManbpiM. YJITOHIO 19
OoJpIIEBUK  OyNbIl YoM —  KaMepaJallibl
l'abmenxak  barramoBka  oHO  mIymaid  au
I".16pahumosy [14: 242].

Beex onumHeH OOMbIIEBUKIIAD MAPTUSACEHD Oy
KaIop TYTPBUIBITBI  Omirene Oep  TOpoXKomo
TaXAIUIOHY J19 ysiTa. MOHBI Gapsl 11yJ1 yopra 0oiiie
reHs anjan hom awnarein Oyiia. OJere MaChaJIArd

Y3 BakbIThIHAAa TaHbUIraH aptuct [abmysma
[llamykoB wuretubap wurd. «Kazan yriaape»
KypHasel 1992 enHblH 3 Hue caHbIHAA aHBIH

KIICC Y3ox Komurersina, CCCP wmarapud
muauCcTpel  M.A.IlpokodreBka hom PCOCP
morapud muaECTpEl A.U.JlaHMIOBKA SI3raH XaThIH
Oactheipa. 1969 enHbIH jJekaOpPEeH/9 SA3bUITAH XaTTa
Tatap MorapudeHeH hom Tarap TeneHeH aBBIp Xale
0ostH mTeno: «["axor, Hu edeHaep ““MIIIoTIENeK
TaMrachl a3 CaHJIbl XaJbIK BOKUJUIOPEHd TEHO
CyrblIa, 9 maptusHeH X Che3JbIHIA KapairaH Tel
MOCBOJIo OHBITBEIIA. “Che3n yY3eHEeH Tell heXyMeH
WH KYPKBIHBIY KYpPEHEmKd — “0eexk ypswic”
[IOBUHU3MBIHA KaplIbl OHONTY” JUTSOH CY3JI9p
WCTOH ubITay [15: 481].

1980 emmap axwipel — 1990 emmapma «Kazan
YTJIAPb» JKyPHAIBIH/IA XAJIKbIOBI3HBIH €paKTarbl
hoMm sSIKBIHIArBl YTKOHEHD, OJIBI IISXECIOPEHEH dIII-
TaMoJUIOpPEHS Oolie YTKEH COsICH-TApHXH s3Majap
aepyua aprta. [lapTusiHeH UACONOruK OachIMBIHHAH
KOTBUTY XallbIK TapuXbl TYpbIHAA OOBEKTHB hom
TyMBl WTeNn s3y MeMkuHilere Oupo. b.Conrtan-

OokoBHBIH  «l ajmencesslek  TaHTaHacel» [16],
®.bahasetaunoBubiH ~ «Kopum  TuHYYpUHHBIH
coHTBl keHHOpe» [17], @. bahaBermuuoB hom

A.OxmonymmuHHBH «DPoTxu BypHaIIHEIH COHTHI
emnape»y [18], WM. ConaxoBusiH «Kapa keHHop»e
[19] kebek Mokamomop — IIYHBIH a4yblK MHCAIIBI.
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Penpeccusiiop dopwiabiH 06TeH dakurace [lamun
OXMOTOBHBIH «MHH X93€p KEPEepPMEH, KOTere3»
s;3MacbiHaa Tyael 4arbuia: «Kasu Hoxmu 2
noHbpI9, [ammvokan MOpahumor 29 aBrycrra,
lamumokan  MexommoriiuH — Oeon  MOpahum
ConaxoB CEHTAOph acHAa Kyjra ajblHaIap,
nexkabpbae Mupceoii ©Omupro umpar xurto. Kasu
Hoxmunon con Tarapctan s3ydsiiap OepiiereHo
xutTokue uten Jlo6ub ['eriiibMuHEe OWIreNUIap.
Y1 UCKUTKEY aKTUBJIBIK KYPCOTd,  «XalbIK
TOIIMaHHAPBIH» (all UTY KBICNBIIIIAphl YTKIPI,
STIKBIHJIBI  HOTBIKJIAP COMJIM, S3ydYblLIapHbI Y3
apajapbelHIArbl  <«JIOIIMaHHAPHBDY  KYPMOYIape,
rambce3 Oymynmapsl edeH raerum. LlyHmbrit
KBICTBIIIIAPHBIH ~ OEpCeHAe  IIBEHImap  Keper,
JIoOuGHe yakbipa. JIoOu6 ['biiinbeMu s3ydbLIapra:

— HWnronuiop, MUH TH3 T€HS YBITHIIT KEPAM, CE3
(mkep amplla TOPBITHI3, — JUN YBITHIT KHTA.
S3ydbuiap cy3ce3 T'eHd, HIOMIIBI yHjapra 4yMBll,
JIobu6He koTonaop. lllakThIil 03aK yTHIpraHHAH COH,
WH okoH s13y4sl Hopud Kaman

— Ogaxnansl... bepop xom OynmMamsIMbl UKOH?
Bepaopere3 4bIrbi kKeperes ane, — AWTY, KeMAEP
IIBEHTIap SHBIHA OAPBIT KW, XopOW KHEeMIIe HKe
keme JloOu6 ['eritneMune Kapa MalliHara
YTBIPTHIN aJIbIll KATKOHHOP WKAH. (...) By xom 1937
enHbH 21 ceHTsOpenao Oymay [20: 227].

«Kazan yTmape» >KypHajgbl JaWM{ POBEIIT
TaTapHBIH KUJIQUOTe ©YCH KaH aThIl, XaJIBIKHBIH
Oyrenre hom upTorece KOHEH SXIIBIPTY MaKcaThIHA
Xe3MOT WUTo. JIOKWH, KMIISYOK FONBIH Typbl OyJICHIH
©UCH, YTKOHId KaepbUIbIN Kapay KUpaK. TaHbUIraH
rajauMm T.I'anuyJInuHHBIH oep MOKajace
nceMeHnoreus — «TapUXBIHHBI OHBITCAH — IOK
KWJIOUOTEH. ..». by emrapaa T.O#an, M.I'ocmaHOB,
O.Kopumymnun, W.Tahupos, T.MunnymumH h.0.
JIAPHBIH sI3MaNIaphl )KYPHAITHBIH KTUMArblidi He3eH
omnremny.

2006 enubiH QeBpaneHmd, Poccusimore hom
anekke CCCP garsl GereH omabu  KypHaJLIap
apacelHga  OepeHuenmopmoH  Oymem  «Kasau
yTJIapbl» HBIH MEHCHYE CaHbl ubira. Ej a3arbiHja
KypHaJia 0OachbulraH WH SXIIbl  sI3MaJIap/aH
tymnanrad «CyHMoC ymiiap OalKbIIbDy JTUTOH
KUTall JOHBS Kypo. OJjere Bakbldramap hom 2012
enga TarapcraH  KUTOKUENere  KaTHAIbIHJA
KypHaIHBIH 90 eNIBITBIH TaHTaHAJIbl OWIITENaI
YTY KHH XOMOTaThUEIeKTd 3yp HrbTHOap hom
KbI3BIKCBIHY ysTa. «CyHMaC yTiiap OaJIKbIIIbDy
OacMachiH 9n1a0usaT ranuMe X.MuHHerynoB «UbH
MOTBHOCEHIO Oep Xo3umHo Oy... JKypHamHBIH ThIHA
TYren, o TOMYMOH Tarap PYXH TOPMBIIIBIHBIH,
MUK sIIIOCIIeHeH Oep OelelmMace, YbIraHarsbl,
SHIMKJIONEIUACE, XpPecToMaTusice KeOeK To yi»

[21], o sByust Amiep Tumepramma «y3e Oep
KUTanxaHara 6opadop «CyHMoC yTiap OalKbIIIbD».
Mun Oy yTiaapHBIH CajUlbl KBUIBICBIH TE3JIOpEM
OCIIoH 119, KYHETIEM OCIIOH 9 TOSM. OTIp 10 MATrap
Oep MomHE MHHE aJoM 3aThl SIISMH TOPraH
yTpayra o3aracbl OyJbIl, y3eM O€NoH yH KHTal
alplpra pexcaT HTCANdp, UIyJapHBIH Oepce,
huummkces, «CyHMac ymimap OajKbIIIbD OyIbIp
uae. Anaii-Oomaii epak HongpI3napra CosXoTK
YBITHINI KUTCOM 19, Y3€M O€JoH anblp UAEM MHUH
auel» [22: 116], — mum Ouremiop.

«Kazan ytmaper» Oyrem mo Tatap omo0u-
MOJIOHH XOPOKOTEHEH Y39T€H/Id TOpPa, XAJIBIKHBIH
PYXHM-MOIOHHM HXTBIDKJIAPbIHA KaBall OMpPI, CY3
COHTaTeHeH WH  SXIIBI  YPHOKIISpe  OenoH
TaHBILTHIPYBIH YHBIILTBI JoBaM UT?,
X.MUHHETyYJIOB sI3raHya, «Y3€HEH TOIl MACIIAIeHD,
KbIi0J1achIHA TYTPbD» KaJlblIl, «MUIIIIH
TOPMBIIIBIOBI3HBIH MOPKO3U ydarbl OyJbIm» Topa
[23: 22]. BybsiHHap anMariia, XKypHajira siHa Siib
aBTOpJIAp KWIS. OMMa yJI TaIMKaHaIl Cy3ro OyiraH
UT'bTHOAPHBI KUMETMH, Y3€HEH THUPOH MOr'BHOIIE,
ALI9CHIHEH OOTEH TOepJIeNiereH yarbUiablpyra Hes

TOTKaH sHagaH-STHA omo0M  ocopiope, omo0H
TOHKBIMTH  MOKaJloJIope, YTKEH MyOIHIMCTHK
sA3Majliaphbl, I/I)KTI/IMaI‘I)II\/'I TOpMI:IIHI)I6I>I3HBI

YarbUIJBIPraH  OYepKIapbl OEeNoH KHH KaTiiaM
YKyYbUIAPBIH COCHIEPETT KHJID.
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"KYPHAJL, OGPAILIEHHBIN B BYIYIIEE

Pagux IOnycosnu IOnycos,

penakuus xxypHana «Kazan yrnapsen («Orau Kazanny),

Poccus, 420000, r. Kazanb, yn. [Iekabpuctos, 1. 1,
kazanutlari@telebit.ru.

B craree CUCTCMATU3UPOBAH MATCpHA]l ITIO0 HCTOPUH CTAHOBJICHUSA U q)yHKLII/IOHI/IpOBaHI/Iﬂ

CTapeiIlero JUTEPaTypHOro Tarapckoro xypHana «Kaszan yrmapb». OTO OAMH M3 PENUKTOB (B
MPEKPAcCHOM CMBICIIE) CJIOBA COBETCKOW 3MOXH. M3maHue coXpaHseT CTaOMIBHOCTb, €KEMECSUHYIO
NEPUOJIMYHOCT M YPOBEHb KaYECTBA B 3IIOXY, KOTJa BCE IEPEMEHMUIIOCH 10 Hey3HaBaeMocTu. JKypHai
HE pa3 MEHAJ CBOC Ha3BaHME, OJHAKO OCTaBajcid BepeH CcBouM TpaauimsMm. «Kaszan ytmape» —
COBPEMEHHBIN JKypHaJ, OYEHb yJIOOHBIH OPHEHTUP B MHUPE TaTapcKoW JUTepaTypbl. OTIMYUTETHLHOMI
YepTOi 3TOTO «TOJICTOTrO» JKypHana SBISETCS THIATeNbHbIH 0TOOp MaTepuana. [IpousBenenus, Brep-
BbIC OMYOJIMKOBaHHBIC HA CTPAHHIIAX ATOTO JINTEPATYPHO-XY/I0’)KECTBEHHOTO )KypHaJa, B JalbHEHIIIEM
BBIXOJIAT OTJEIbHBIMU U3AAHUSMU U BBIIBUTAIOTCS HA PA3JIUUHBIC JTUTEPATYypHBIC IPEMUH, TAKHE KaK
Tl'ocynapctBennas npemust PT um. I'.Tykas, PO um. M.I'opskoro, aureparyphsle npemun Coro3a mu-
careneii PT u np., n craHoBsTcs puHATMCTaMHU 1 1oOeanTesiMU. J{IUTeIbHOE BpeMsl JIUTepaTypHast
KPHUTHKA ONpEAessiIa HalpaBjIeHue, cTepKeHb KypHaia. Crapiiee MOKOJIEHHE KPUTHKOB, CaMOOIIpe-
JIelIleHre KOTOPhIX B OCHOBHOM Pa3BOPAauMBAIOCh B I10JI€ HIEONOTMYECKUX NHTEHIUH, YXOOUT U3 JH-
TepaTypHOH KU3HU. MoJ0oAbIe KPUTHKH PadOTAIOT B COBEPIICHHO MHBIX COLMOKYIBTYPHBIX 00CTOS-
TEJILCTBAX, OHH BBIPAXKAIOT HE MHEHHE «OT TPYIIIbI», AJIsl HUX 00Jiee XapaKTEepEeH ArOLEHTPUIHBIA THIT
MIPOSIBIICHUS] CAMOCTH.

B coBpeMeHHOIT COMOKYIBTYPHON CUTYAINH JKypHAJI CTPEMUTCS a/IeKBaTHO pearupoBaTh Ha BbI-
30B BpeMeHH. B «Kazan yTnapel» medataroTcs XyA0KECTBEHHbIE MPOU3BEACHUS, CTPOTO JOKYMEH-
TaJIbHBIE CBUJICTEIIbCTBA, MOCBSIIEHHBIC IPKUM U JIpaMaTHYECKUM Cy/1b0aM M 3HAYNTEIbHBIM UCTOPH-
YEeCKUM COOBITHSIM, a TaK)Ke YHUKaJbHbIC apXWBHBIC HAXOJKH. B jKypHaye rmevaraercst COBpeMEHHas
Npo3a 1 MOATUYECKHE MOAOOPKH M3BECTHBIX MAacTE€POB JIMTEPATYPHI U TEX, KOMY €Ile TOJBbKO Hpej-
CTOUT o0pecTH momysipHOCTh. «KazaH yTmape» — TpuOyHa Uit 00CYKICHUS KITIOYEBBIX MpoOIeMm,
CBSI3aHHBIX C HALMOHAIBHOM MCTOPUEN M KyJbTypOH TaTapckoro Hapona. Mensiercs Poccusi, meHs-
I0TCSI A@BTOPBI, COTPYAHUKHU 1 unTaresnu. OQHO ocTaeTcsl HeM3MEHHBIM: XKypHal «Kazan yTiaps» u ce-
TOJIHSI OCTAETCSl OPraHMYHOM, KUBOM YaCTbIO TATAPCKOM KYJIbTYpBI.

KitioueBble ¢JI0Ba: MCTOPUSI TaTapCKOW JKYPHATMCTUKH, TaTapCKas JuTeparypa, KypHan «Kasan
YTIapbl», UCTOPUS], PyOpUKH, I0OHIICH.

226




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000500044004600206587686353ef901a8fc7684c976262535370673a548c002000700072006f006f00660065007200208fdb884c9ad88d2891cf62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef653ef5728684c9762537088686a5f548c002000700072006f006f00660065007200204e0a73725f979ad854c18cea7684521753706548679c300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020b370c2a4d06cd0d10020d504b9b0d1300020bc0f0020ad50c815ae30c5d0c11c0020ace0d488c9c8b85c0020c778c1c4d560002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken voor kwaliteitsafdrukken op desktopprinters en proofers. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents for quality printing on desktop printers and proofers.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure true
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


